
Paper 2: Make Your Own Illustration and Analyze it 
 
Due Monday November 19th by 7 pm slid under office door 
 
Assignment: This paper will practice the same analytical skills that you honed in paper 1, but 
here you will be actively involved in the design and creation of the illustration that you will 
be making an argument about.  You will choose what text and what moment to illustrate (you 
cannot choose the same text that you wrote on for “Paper 1: Make an Image Bristle”) and then 
you will make a complex, debatable argument about how the illustration and the textual moment 
that it illustrates work together.  Think carefully and plan before you design and produce 
your illustration so that you will have ample ideas and visual evidence to generate an 
interesting argument about both the image and the textual moment that it depicts.  The first 
step in this paper writing process, should be finding a moment in one of our course texts that you 
find compelling, interesting, troubling enough to make you want to create an illustration for it.  
Think carefully about what textual features stick out to you and how you want to create a visual 
counterpart to them through particular visual techniques.  Treat the illustrators that we’ve 
encountered so far as your guides—what did you find particularly effective about Cruikshank, 
Blake, Tenniel, Blind, or Beardsley?  How might those techniques work into your own creative 
vision for the particular textual dynamic that interests you?  Feel free to create an image that 
challenges the text in some way as well.  Your goal is to create an illustration that is complex 
enough to help you generate a debatable, interesting argument about your chosen image/text 
relationship.  Once you create it, you will be analyzing your illustration from an objective stance 
and will refer to yourself as the illustrator in the third person—If I were writing it, I would say: 
“While James’s text constructs …, Emery-Peck’s illustration creates an uneven scale between 
the foreground and the background through the use of …”  Thus, even though you create the 
image, you won’t be simply explaining what you did and why (NOT “I added contrast 
through…”), but will be analyzing your illustration as though you found it in a book just like you 
did for your chosen illustration in Paper 1.   
 
As with the first assignment, this second paper assignment will ask you to build upon the close-
reading analysis skills developed through the shorter blackboard postings as you will construct a 
sustained close-reading argument focused on one illustration and the moment in the text that it 
illustrates.  You will develop a persuasive, complex, debatable argument about your chosen text 
and your own original illustration using specific evidence from both the verbal and visual 
components. This paper should have a clear thesis statement, should develop its main argument 
through a clearly organized structure, and should convince the reader through compelling 
analysis of verbal and visual evidence over the course of the three to four pages.  Additionally, 
as part of the paper’s analysis, you should address both the content and the formal features 
of both the words and your original illustration that you discuss.  Make sure that you design your 
illustration so that it connects with a small enough section, moment, or series of moments in the 
text—in other words don’t try to illustrate ALL of Oliver Twist in 1 image and don’t try to do too 
much in 3 - 4 pages.  Make sure that even when you are writing on a narrative text that your 
argument and analysis still focuses on formal features and “HOW” the text constructs its 
meanings (not just recounting “what” the text says). Focus on persuading your reader of your 
ideas about the text and your created illustration by showing rather than telling: avoid 
phrases like “obviously” or summarizing what images portray or by paraphrasing what passages 
of your selected text are saying – instead focus on how the text and image express and construct 



meanings and why these aspects are important to our understanding of both text and image.  
Rather than just telling your reader what to think, you need to analyze specific words, elements 
within an image, phrases, syntax, punctuation marks, rhythms, etc to explain your ideas about 
and interpretations of the visual and verbal dimensions of your chosen text. 
 
Goals: This paper should allow you to create your own visual illustration for one of our course 
texts to encounter the kinds of difficult interpretive choices faced by all of our illustrators and to 
engage in the process and problems of illustration.  For this assignment you will work to develop 
a convincing literary critical argument about the text that you illustrate by compiling and 
analyzing textual and visual evidence.   This assignment should allow you to practice and hone 
your close-reading and your close-looking skills at the micro-level and also to conceptualize the 
links between the visual and the verbal as you move between the illustration and the words.  This 
assignment is designed to give you hands-on practice working between text and image and to 
challenge you to analyze meaningful connections between verbal and visual representations. 
 
Format: This paper should be 3-4 pages in length (give or take ¼ page either short or long) + 
your original illustration.  The paper should be formatted to have 1 inch margins all around and 
typed in 12-pt Times New Roman Font, double-spaced, with page numbers centered on the 
bottom of each page.  Please include line numbers if/when you cite lines of poetry.  Please give 
the paper an interesting title (i.e. not “Paper 2” or simply the title of your chosen text) related to 
your argument in some way.   
 
The Illustration: You will not be graded on your artistic skill, but you will need to make an 
illustration that is complex and dynamic enough to allow you to generate a complex, debatable 
argument about your text and illustration.  We will have the opportunity to work with the wood-
cut making materials at the Library in our class session (November 8) and additional lab session 
(November 9).  The pre-planning stage before we get into the lab will be really crucial – you 
should come to the lab with a sketch or print out of what you would like to achieve and Ed will 
help you figure out how to transfer the design onto the block so that you can begin cutting it.  
Even though I want everyone to have the experience of cutting your own wood-cut, you do not 
have to use the wood-cut as your final illustration if you choose not to.  You are welcome to use 
another medium for your illustration for the paper, but you will need to explain your chosen 
medium and approach in an email to me to give approval at least 48 hours before the paper’s due 
date.  In your preparation for the wood-cut labs or in your final illustration, feel free to use 
techniques like collage, mixed media, tracing, etc. to help you achieve the most compelling 
illustration.  However, be sure that you are designing a final image that is distinctly your own 
work: you cannot simply copy someone else’s illustration of this moment, but you can borrow 
techniques and objects from other artistic sources and repurpose them in your own image.   
 
I encourage you to come and talk to me about your paper ideas in office hours in my office Rice 
Hall 115.   
 


