
FYSP 81 “Modernism as Media”    
 
Professor Jennifer Emery-Peck 
Email: Jenny.Emery-Peck@oberlin.edu 
Course Meets 3:00 – 4:15 pm Tuesdays and Thursdays in 335 King Hall   
Office: Rice Hall 8     Office Hours on Wednesdays from 1 – 4:30 pm and by appointment 
 
Course Description: 

   
 
 
In this first year seminar, we will analyze modernist literary productions in a variety of genres—readings will 
include poetry (T.S. Eliot’s “The Waste Land”), short fiction (Henry James’s “In the Cage” and “The Real 
Thing”) and novels (Ernest Hemingway’s The Sun Also Rises, E.M. Forster’s Howards End and Virginia 
Woolf’s Mrs. Dalloway)—and will analyze the forms of modern media featured within these texts.  We will 
examine the ways in which these modernist texts engage with modern media forms: telegrams, phonographs, 
photographs, and advertisements.  Modernist authors saw their texts as competing with these other expressive 
media.  How is a poem like or not like a photograph?  What traits does a novel share with a telegram?  How do 
our reading and writing strategies change when we think about modernist literature as media?  In other words, 
we will learn to read across media and to compare the textual strategies of modernist literary texts with 
competing media forms.  This intermixing of modernism and media will allow us to gain greater insights about 
both subjects.   
 
In addition to exploring old “new media” featured in modernist texts, we will consider new “new media” in a 
short research project and through experimenting with the kinds of condensation required by the telegram-like 
140-character “tweet.”  Course twitter pages will be required (you will be asked to create new accounts 
specifically for this course) and will feature a variety of short assignments—tweeting from the perspective of a 
particular character, 140 chapter or reading synopses, discussion questions—and you will be able to read one 
another’s tweets as part of the course twitter list.  The major writing assignments for this course will proceed in 
numerous stages and each assignment will ask you to hone effective close-reading analysis skills, to develop 
compelling central questions, and to use concrete textual evidence to build compelling analytical arguments (a 
much fuller description of the multi-stage structure of the core writing for the course can be found under the 
“Assignments and Policies” section later in this syllabus).  At various points throughout the course, we will use 
class time for directed peer workshops and for full class workshops focusing on key issues like thesis 
statements, developing your questions, quote integration, and effective analysis.   
 
Goals for this seminar:  
In this First Year Seminar on “Modernism as Media,” I hope to teach you to think critically and self-reflectively 
about literature, media, and your own writing as a mediated process with protocols for effective communication 
to specific audiences.  
By the end of the course, I hope that you will be able to  

*Effectively develop compelling arguments about these texts/objects that are well supported by 
convincing analysis of specific evidence (both verbally and in writing).  



*Appreciate writing as a process centered on developing and learning to answer key questions that 
interest YOU. (Hence the drafting and the building structure of the major writing assignments and the focus on 
questions in the final project and the incorporation of many revisions, feedback, and rethinking.)  

*Think critically about formal strategies and generic expectations across media and genres (telegrams, 
letters, novels, poems) and be able to thoroughly analyze these various formats. 

*Think creatively and dynamically about literature (and literary styles / genres) AS media forms (think 
about texts as communicating to particular audiences, as produced through complex networks, and as 
constructed through a series of frames and choices).  
 
Required Texts (Available at the Oberlin Bookstore):  
Ernest Hemingway, The Sun Also Rises (Scribner 2006) ISBN 978 0 7432 9733 2 
Henry James, The Tales of Henry James (Norton Critical Edition 2nd edition 2003)  

ISBN 978 0 393 97710 3 
E.M. Forster, Howards End (Norton Critical Edition 1998) ISBN 978 0 393 97011 1 
T.S. Eliot, “The Waste Land” A Facsimile and Transcript of the Original Drafts (Harcourt Brace 

 1971) ISBN 0 15 694870 2  
Virginia Woolf, Mrs. Dalloway (Harvest Book, Harcourt Inc. 2005) ISBN 978 0 15 603035 9 
 
(Available on Blackboard):  
Wired Love: A Romance of Dots and Dashes by Ella Cheever Thayer and selections from Lightning Flashes and 
Electric Dashes (electronic resources).  
  
Assessment:  
Your final grade for this course will be determined by the following breakdown of the percentage weighting of 
each course component: 
 
3 Short Close Reading Papers (5% each)       15% 
Draft of Final Project          20% 
Final Version of Final Project        30% 
“New” Media Then and Now Annotated Research Project    10% 
Twitter Pages            5% 
Participation          20% 
 
Assignments and Policies:  
 
Writing Assignments:  
The writing for this course will proceed in numerous stages and each step of the process will ask you to develop 
specific and complex questions, to perform effective close-reading analysis, and to use concrete textual evidence 
to build compelling analytical arguments.  Each written component should be typed in 12 pt. Times New Roman 
Font with 1 inch margins on all sides and should include page numbers and MLA formatted in-text citations (no 
works cited pages will be required as we are all working from a shared set of texts).   Below I have listed the 
general guidelines—more detailed and specific assignment sheets will be handed out in class.  
 
Step 1a: 3 Short Close Reading Papers: You will begin by writing a series of 3 lower-stakes 2 page close 
reading papers (with thesis statements) staggered over the first half of the semester (#1 due Monday September 
19th, #2 due Monday October 10th, and #3 due Monday October 31st).  These papers will be posted to our course 
Blackboard site and should be uploaded in .doc or .docx format.  In each of these short assignments, you will 
perform a focused analysis of a very small section of one of our course texts.  You will have a key question that 
your analysis will explore—treating each text as a sort of test case or “case study” for answering your set of 
questions.  These papers will be graded with letter grades to give you a sense of the expectations and assessment 
for written work in this course early on in the semester.  However, each of these papers will only be worth 5% of 
your total grade (all three adding up to 15%)—which will allow for a lot of room for improvement in your 
overall course grade (as the final assignments are worth much more).     



 
Step 1b: Over the course of the first half of the semester, you will develop a set of key related questions 
concerning the issue[s] that most interest[s] you in our course readings and conversations.   You will continue to 
fine-tune and further clarify your questions through these early writes and in our continuing class discussions 
and question-focused workshops.   
 
Step 2: Draft of Final Project: You will complete a 6 page polished draft (including the set of questions (~1/2 a 
page embedded within a short introduction) and 2 short case studies (~2.5 pages each)) due just after the middle 
of term (Friday November 11th).  You may draw from your early 2 page close reading papers for this draft—and 
indeed they are intended to be early drafts of the kinds of questions and analysis that you will perform in the 
final project.  However, as your questions and thinking will be continually shifting and sharpening, you will 
need to thoroughly revise and adapt your analysis as you develop and improve the project.  This draft will be 
fully commented upon and graded and will then be thoroughly revised for the final paper (which will receive a 
separate grade).   
 
Step 3: In addition to my usual office hours, I will hold mandatory individual conferences with each of you after 
this draft to strategize about how you can best revise your papers for the longer final version.  For this 
conference, you will need to write a 1 page self-reflection about your developing project that responds to my 
written feedback on your draft.  
 
Step 4: Final Version of Final Project: You will then work to substantially revise and refine these questions as 
you apply them to our course texts in a series of analytical case studies that will eventually lead to an extended 
final paper project (9-10 pages).  This final project will begin with your series of 3-4 key questions focused on a 
particular element of our course’s focus on modernism as media and will then include 3 “case studies” in which 
you will use your central questions to open up compelling, debatable arguments about our course texts.  Each 
case study will focus on a single text and should be about 3 pages in length.  After the mid-term draft, you may 
choose to develop 3 entirely new case studies on different texts (or different areas from within your selected 
texts) as the course progresses and we read new material that seems particularly relevant to your interests and 
your ever-developing questions or you may choose to revise and build upon your 2 drafted case studies.  You 
are required to include at least 1 case study that addresses a text from the post-fall recess material (“The Waste 
Land,” Mrs. Dalloway or Wired Love).  The total project including the initial questions and a final “coda” which 
will think about the connections between the three case studies will total 10 pages in length (give or take a ½ 
page).  En route to this final product, you will have many opportunities to test out your ideas in drafts and to 
revise your central questions.   
 
“New” Media Then and Now Annotated Research Project: This assignment will allow you to develop research 
skills (with the aid of our useful librarian, Eboni Johnson) and gain a historical perspective about cultural 
responses to “new” media.  On September 22nd we will meet in the library classroom (113 Mudd) with Eboni 
and we will discuss a range of cultural responses to old “new” media from the 19th century and early 20th 
Century like the telegram, the telephone, radio, photography, film.  Then we will discuss late 20th Century and 
21st Century “new” media like twitter, blogs, satellite radio and television, youtube.  For this project, you will 
research (Eboni will help you learn how to search effectively using the Library’s databases), analyze, and select 
4 total sources: 2 from the modernist period (for this assignment we’ll work with 1850-1950 as a broad 
historical epoch) and 2 from our contemporary moment (1980 – 2011).  These sources must be artifacts or 
documents which demonstrate some form of cultural response to “new media” at that time—these can be 
newspaper editorials, journal or magazine articles, works of art in any medium, blog posts, youtube videos, etc.  
You will write up brief paragraph annotations for each source (these will include summary and some brief 
analysis).  You will also write up a 1 page meta-reflection explaining your rationale for selecting these 4 sources 
(as opposed to the many others that you found and did not choose to include in your annotated project).  Here is 
an opportunity to think about developing your central questions for the long final paper project—what drew you 
to these particular sources?  What are the connections between them?  Do they respond to media in similar 
ways?  A more detailed assignment sheet will be handed out in class before our library session.         
 



Twitter Pages:  As our class is focused on exploring the expressive powers of “media,” I want you to explore 
writing in a new media form that is in some ways close to the telegram.  While tweets do not “cost” per word, 
they are limited to 140 characters and thus foster a compressed style.  Each week there will be a twitter 
assignment due (either one or a series of related tweets following the specific guidelines that I will tweet out to 
the class).  Please set up your own course twitter page sometime before class on Thursday.  I will email 
instructions via our Blackboard site—so please check your email for detailed instructions on how/what to name 
your course-twitter-self and how to join the course twitter list.  The tweets will be posted to our course list and 
we will all be able to read one another’s tweets.  These will not be commented upon or formally graded, but I 
will read them (and sometimes draw from them in our class discussions) and they will constitute 5% of your 
final grade.  If you follow my instructions for each short tweeting assignment and submit them all on time, then 
you will receive full credit for this portion of your grade.  I hope that they will also serve as a fruitful resource 
and testing ground for your ideas—and be a really fun way to play with a stylistically unique medium—as you 
think through questions about each text and develop your longer responses and your final project.      
 
Participation: Your participation grade will be based on your active engagement with class materials, your 
frequent and thoughtful contributions to class discussions of all shapes and sizes, your active listening to your 
classmates and to me, your productive work in frequent in-class small group activities and writing-focused 
workshops, your reflections upon and completion of the assigned reading, and your coming to class prepared 
(with materials, thoughts, questions, and assigned work) every day.  In order to engage actively with these texts 
and to promote lively discussions, you will need to prepare diligently for class each day—I encourage you to 
thoroughly mark up your texts (write all over them, use post-it notes, keep a reading journal on a separate page 
if you prefer), flag key passages that interest you, jot down questions as they occur to you, and come to class 
ready to discuss and to contribute questions and themes, passages, and patterns that you find particularly 
intriguing and worth talking about.   
 
As you will see, I keep records of participation every single class meeting so that these grades are fair and able 
to be documented: I keep a huge spreadsheet of each day’s grade (assessed using a 4 point grading scale from 4 
(an A for outstanding, engaged, thoughtful participation) to a 0 (total non-participation)) and the semester’s 
participation grade is an average of all of these daily marks (thus local highs and lows get evened out).  Also, 
participation in this course can also extend beyond the boundaries of the classroom and efforts to engage more 
fully with the reading and writing in the course during office hours also contributes to good participation (I also 
record frequent office hours attendance and will bump up one or more of the daily marks to reflect this 
alternative, valuable form of engagement).  I will also assign an in-class collaborative presentation (with a short 
pre-write component to be completed as homework) focused on analyzing the differences between the drafts and 
the published version of “The Waste Land” which will also count toward the participation grade (this class 
meeting will be weighted double in the average).  I will give everyone mid-term participation grades so that you 
can see how you are doing in this area of the course.  If you are concerned about your ability to effectively 
participate, please come and talk with me in office hours and we can develop strategies to improve your active 
participation.      
 
You are responsible for obtaining all of the class readings for the course (including printing out any 
electronic resources assigned and accessible through Blackboard), for reading them carefully prior to 
class, and for bringing them to class with you as we will work actively with the assigned readings every 
single class session.  If you do not bring your reading materials assigned for a given class meeting to class 
with you, then you will receive a zero for that day’s participation.  We will work actively with the texts 
every single day and thus you really need to have them with you in order to actively contribute and even to keep 
up with our discussions. [“Wired Love: A Romance of Dots and Dashes” will be the only exception to the 
printing rule (you do NOT need to print this text out)–instead read this online (posted on Blackboard) and take 
vigorous notes and bring those in to class and I will supply key passages on handouts for in-class discussion] 
 
 



 Please turn off all cell phones before class begins.  No electronic devices—including computers—are to 
be used during class sessions.  If you have your cell phone or any other electronic device out during class, 
you will receive a zero for that day’s participation.   
 
Attendance Policy and Lateness:  This course will be very discussion-intensive—so if you miss a class 
meeting, you are missing a lot any day that you miss.  But obviously I understand that life sometimes gets in the 
way and so you may have two absences with no penalty.  For each absence after the first two, your course grade 
drops 1/3 of a letter grade (i.e. from B to B-).  So please use those two permitted absences wisely, they are to be 
used for times when you absolutely cannot make it to class (illnesses, family or personal emergencies, planned 
trips, etc.) and not for sleeping in, work for other courses, etc.  Being more than fifteen minutes late to class 
constitutes a full absence and each day that you are even slightly late will deduct from that day’s participation 
grade.  Please be right on-time to class every day as we will start promptly at 3:00 pm.  The individual 
conferences will count as mandatory class meetings and missing one will constitute a full absence.      
 
Late work:  Late assignments will be penalized 1/3 of a letter grade for each 24 hour period that they are late 
(i.e. if it was due on Wednesday at 4 pm it will be marked 1/3 grade down if it is turned in after then but before 
Thursday by 4 pm; if it is turned in after 4 pm on Thursday, it will be marked down an additional 1/3 of a letter 
grade and so on).  Please make every effort to have all your assignments in on time!  I do not accept papers or 
read drafts over email. 
 
The 24-Hour Rule: Please wait 24 hours after I return your graded paper before you come to discuss that paper 
with me.  If you would like to discuss your paper with me, please come to my office hours or schedule an 
appointment (I often require several days notice if you need to make an appointment outside of office hours).  
Please come prepared with a short paragraph write-up of your response to my comments on your paper. 
 
Academic Integrity and the Honor Code: 
Honor Code violations including cheating, plagiarism (failure to acknowledge via appropriate citation the 
sources for written, visual, on-line, and other sorts of material), fabrication, multiple submissions (e.g., 
submitting the same or substantially the same paper for two or more courses without prior approval of all 
instructors).   For each of the 2 formal papers for this course, you will need to complete the Honor Pledge: “I 
have adhered to the Honor Code in this Assignment” on the assignment (whether it is a physical copy or an 
electronic submission) in order to show your understanding of and adherence to the Oberlin College Honor 
Code policies.  On your first posting to our course Blackboard site, you will need to complete the modified 
pledge to cover all work submitted electronically in the form of blackboard posts and short assignments: “I have 
adhered to the Honor Code in this Assignment and will adhere to the Honor Code in all electronically submitted 
posts on blackboard for this course.”  No work will be accepted for a grade without your affirmation of this 
pledge.  Any assignment which violates the Honor Code will be reported to the student honor committee.  Please 
read “Honor Code and System” document carefully and ask me if you have any questions: this document is 
posted at http://new.oberlin.edu/students/policies/2011-2012/11-Policies-Honor.pdf 
 
The Writing Center 
You will be doing a lot of writing in this course and the Oberlin Writing Center is an excellent resource to help 
you.  The Writing Center offers one-on-one tutoring sessions with experienced student writers to help you with a 
whole range of skills—getting started, building arguments, grammatical issues, organization, and many more—
and I highly recommend using this resource.  See their website for more details: http://new.oberlin.edu/arts-
and-sciences/departments/rhetoric/writing-associates-program/writing-center.dot 
 
Services for Students with Disabilities: 
If you think you may need an accommodation for any sort of disability, please contact the Office of Disability 
Services and make an appointment to see me during my office hours within the first two weeks of the semester.  
Thank you.  Here is the website: http://new.oberlin.edu/office/disability-services/ 
 
 



 
Religious Observances: 
If a class meeting conflicts with a religious holiday, please notify me within the first two weeks of the semester 
so that we can make alternate arrangements.  In most cases, I will ask you to turn in your assignment ahead of 
your scheduled absence, but, in accordance with the Oberlin College policy on Religious/Academic conflicts, 
your absence will not affect your grade in the course. 
 
Communication: 
The best way to get in touch with me outside of class and office hours is by email.  During the semester, I check 
my email regularly every weekday.  I probably will not be able to respond as promptly on weekends or late at 
night (I will most likely not respond on the same day if you email after 6 pm).  Email is a great way to ask a 
question, share a comment, or make an appointment to talk in person.  If you have a long, complicated question, 
please come visit during office hours or make an appointment so that we can talk it over in person.  All 
conversations about grades and comments on written work should take place in person. 
 
I will email the class if class should be cancelled due to extreme winter weather or other emergency, or if I want 
to circulate course information to the class so please check your own email regularly.  
 
If you must miss a class, please do not email me asking what you missed.  It is your responsibility to check in 
with a classmate to find out what was covered and to obtain the notes from that day.  You should exchange 
email addresses with at least two of your classmates so that you can contact them if you have to miss class. 
 
Name: ____________________________________________________ 
 
Email: ____________________________________________________ 
 
Name: ____________________________________________________ 
 
Email: ____________________________________________________ 
 
I reserve the right to make minor changes and to adjust this syllabus if necessary for the improvement of 
the course.   



Weekly Schedule:  
Week 1:  
Tu Sept 6: First Day of Class – Introductions. In-depth Syllabus Review.  What is Modernism?  What is Media?  
Discussion about “In a Station of the Metro” by Ezra Pound.   
 
Th Sept 8: The Sun Also Rises Ch 1-5 (pp 11-47). 
 
Week 2:  
Tu Sept 13: The Sun Also Rises Ch 6-11 (pp 48-116); Series of 2 page Close Readings Explained and 
Assigned.  
 
Th Sept 15: The Sun Also Rises Ch 12-15 (pp 117-173); Thesis Statement Workshop.  
 
Week 3:  
Monday September 19: 1st 2 page Close Reading Paper Due by 10 pm on Blackboard.    
Tu Sept 20: The Sun Also Rises Ch 16-19 (pp 174-251(end)). “New” Media Then and Now Annotated 
Research Assignment Assigned.  
 
Th Sept 22: MEET IN LIBRARY IN MUDD 113 CLASSROOM.  Selections from Lightning Flashes and 
Secondary Sources on “Media” posted on Blackboard.  Discussion of Differences in the conceptions of “media.”  
Library Session with Eboni Johnson to work on “New” Media Then and Now Annotated Research 
Assignment.   
 
Week 4:  
Tu Sept 27: “The Real Thing” (read the whole story for homework, pp 189-210).  In class: Presentation and 
Discussion of Material Contexts in Black & White and American Newspapers.  
 
Th Sept 29: “In the Cage” (229-260).  Body Paragraph, Quote Integration, and Effective Analysis 
Workshop 
 
Week 5:  
Monday October 3: “New” Media Then and Now Annotated Research Assignment Due by 4 pm on 
Blackboard.  
Tu Oct 4: “In the Cage” (260-302). 
   
Th Oct 6: Begin Howards End Ch 1-6 (pp 25-42). 
 
Week 6:  
Monday October 10:  2nd 2 page Paper Due by 10 pm on Blackboard.  
Tu Oct 11: Howards End Ch 7-16 (pp 43-108). 
 
Th Oct 13: Howards End Ch 17-24 (pp 108-148).   
 
Week 7:  
Tu Oct 18: Howards End Ch 25-34 (pp 148-203). Developing Central Questions Workshop.  
 
Th Oct 20: Howards End Ch 34-44(pp 203-243(end)).   
 
Week 8:  
Tu Oct 25 and Th Oct 27: No Class for Fall Recess  
  
Week 9:  
Monday October 31: 3rd 2 page Close Reading Due by 10 pm on Blackboard.   



Tu Nov 1: “The Waste Land” 
 
Th Nov 3: “The Waste Land” continued and beginning to think about the Drafts.  
 
Week 10:  
Tu Nov 8: “The Waste Land” and its Drafts – including in class presentation and activity.  
 
Th Nov 10: MEET IN LIBRARY for Letter Press session.  Readings will be posted on Blackboard.  
 
Friday November 11: 5 page Draft of Final Project Due (with central questions and 2 case studies).   
 
Week 11:  
Tu Nov 15: Begin Mrs. Dalloway (pp 3 – 47 (stop at mid-page break)).   
 
Th Nov 17: Mrs. Dalloway (pp 47 – 100 (stop at top after “she did not like that man.”). 
 
Friday November 18: Individual 20 minute conferences to discuss revision plans for drafts.  (10 am – 
12pm; 1 pm – 3:20 pm)  
 
Week 12:  
Tu Nov 22: Mrs. Dalloway (pp 100 – 147 (stop at mid-page break)).   
  
Th Nov 24: No Class – Thanksgiving Day!  
 
Week 13:  
Tu Nov 29: Mrs. Dalloway (pp 147- 190 (end)). 
 
Th Dec 1: Wired Love: A Romance of Dots and Dashes (pp 9 - 147). [The One Exception to Printing Rule 
(you do NOT need to print this text out)–instead take vigorous notes and bring those in to class and I will 
supply key passages on handouts] 
 
Week 14:  
Tu Dec 6:  Wired Love: A Romance of Dots and Dashes (pp 148 - 256). [The One Exception to Printing Rule 
(you do NOT need to print this text out)–instead take vigorous notes and bring those in to class and I will 
supply key passages on handouts] Workshop focused on Central Questions.   
 
Th Dec 8:  The Lonedale Operator” (1911) D.W. Griffith short film to be screened and discussed in class.  
Workshops on Improving Analysis in Case Studies and Revising Your Final Projects.  
 
Week 15:  
Tu Dec 13: Last Day of Class – Course Wrap up!  Final Project (due at the beginning of class).  
    
There is no final exam for this course.    
 


